ONCE THE THIRD CIRCLE OPENS 


If that autonomous-aesthetic phenomenon that is brought 
into existence at the second closing in the life of a 
work of art is at that moment or at any moment in its 
existence as a material object placed in a position where 
it is accessible to and can be regarded as a phenomenon 
that is at the same time autonomous and aesthetic by the 
conscious analytical mind of a spectator who is interest- 
ed in and capable of regarding works of art as works of 
art and if it is so regarded that phenomenon is an in- 
tegral component of the collective body of extant autono- 
mous-aesthetic phenomena that have been brought into ex- 
istence by the conscious analytical mind of man. In some 
instances works of art become integral components of the 
collective body of extant works of art rather quickly 
after they have been brought into existence--in other in- 
stances they do not. Similarly in some instances inte- 
gral components of the collective body of extant works 

of art are rather quickly after they have become inte- 
gral components of the collective body of extant works 

of art placed in positions where they are accessible to 

a great many spectators who are interested in and ca- 
pable of regarding works of art as works of art which 
means that some of the integral components of the col- 
lective body of extant works of art are rather quickly 
after they have been brought into existence placed in 
positions where they can become widely acknowledged in- 
tegral components of the collective body of extant works 
of art brought into existence by the conscious analytical 
mind of man. The third circle in the life of Orlando of 
Virginia Woolf for example opened on March 17, 1928. On 
October 11, 1928 that work was placed in a position (pub- 
lished) where it was accessible to a great many spectators 
who were interested in and capable of regarding works of 
art as works of art and who did regard Orlando as a work 
of art and so rather quickly after Orlando was brought 
into existence it became a widely acknowledged integral component 
of the collective body of extant autonomous-aesthetic 
phenomena. Similarly the third circle in the life of 
L'Oiseau de feu of Igor Stravinsky opened in May 1910. 

On June 25, 1910 that ballet was placed in a position 
(performed at the Paris Opera) where it was accessible 

to a great many spectators who were interested in and 
capable of regarding works of art as works of art and 
who did regard L'Oiseau de feu as a work of art and so 
rather quickly after L'Oiseau de feu was brought into 
existence it became a widely acknowledged component of 
the collective body of extant autonomous-autonomous phe- 
nomena created by the conscious analytical mind of man. 





